

















































での展覧会「西部戦線 1933 Westfront 1933」に招かれて、制作途中だった木炭画連作《受
難》の中から五点の作品、すなわち《エルサレム入場》、《ゲッセマネ》、《鞭打ち》、《十字架
降下》、《亡骸を抱くマリア》（画集『受難』によるタイトル）を出展しようとした（挿図1, 








興財団、26–39頁；Yubii Noda, “Die Künstler des “Jungen Rheinlands” und die Ausstellungen in Düsseldorf 
während der NS–Zeit”, in: Sammelband „Die Kunst im Rheinland 1900–1960“, hrsg. v. Yubii Noda, Midori 
Moriyama, Büro von Assoc. Prof. Dr. Yubii Noda, Kitami Institute of Technology, Gefördert von der Pola Art 
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Ludwig Köln, 1989; Meisterwerke der Moderne. Die Sammlung Haubrich im Museum Ludwig, hrsg. v. Julia 
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図6　アルノ・ブレーカー《座る少女》1926年、
石膏、高さ：20cm、ルートヴィヒ美術館、ケルン
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ナチス時代における「若きラインラント」の作品の蒐集について
The collections of the works of “Das Junge Rheinland” in the Nazi era
NODA Yubii
 In this paper I will focus on how the works of “Das Junge Rheinland” artists were collected in the Nazi era.
 From 1937 the crackdown on avant–garde art became even more severe. The Nazis took the 
confiscated pieces and displayed them as examples of degenerate art. However private collections were not 
subjected to the strict Nazi policies because of a collection loophole. This article provides several examples. 
First of all, I explain the actual situation of collection mainly from the standpoint of artists: For example, 
Otto Pankok, who was banned as an artist by the Nazis and Carl Lauterbach, who reluctantly adapted to the 
Nazis’ policies. Next, I analyze the term “collection” from the standpoint of an individual collector, such as 
Josef Haubrich, a Cologne lawyer and a collector of modern art. Haubrich was one of the leading collectors 
who actively purchased the works of “Das Junge Rheinland” artists. All of his pieces from “Das Junge 
Rheinland” artists, which were purchased in the Nazi era, were not only from the artists themselves, but also 
from several galleries such as the Vömel Gallery in Düsseldorf.
 These examples reveal how avant–garde art survived through various collections during the Nazi era.
